THE LITTLE RED
seDANEERE (D

EEEEEEEEEEEEEEEEEEEEE



E L
POMMERAT

I REE Al O S SR C) HR
J O

Joél Pommerat is one of the most relevant
contemporary French directors and playwrights,
being well-known for his poetical and interrogative
works. The author used to create plays only for
adults, but when his daughter was seven years old
he decided to venture himself into the children’s
universe, dedicating to her The Little Red Riding
Hood. From then on, he never stopped. Nowadays
he counts with a vast repertoire of mixed-aged-
audience works which are staged all over the world,
for all ages. We know children and adults perceive
the play very differently, usually according to their
past experiences, which is possible because of the
several layers of reading the performance proposes.
The Gompa Project and the Rococd Productions in
a partnership with the Alianca Francesa of Porto
Alegre and the General French Consulate in Séao
Paulo, took the challenge of conducting a similar
experience in Brazil, staging for the first time in the
country The Little Red Riding Hood, by blending
theater, music and dance in order to tell this story
for children and adults at the same time.



THE PLAY

For the first time The Little Red Riding Hood is staged
in Brazil using Pommerat’s text, directed by Camila Bauer.
The Brazilian theatrical version proposes an adult visual at
the same time that the story is also thought for the children
and, according to the psychologist Pedro Lunaris, it has
an appropriate and engaging language, even though some
conclusions are left only for the grown-ups. While the
narrator tells us the story, images and sounds are produced
for the audience through dancing, set changes, music and
microphones use, which fill in the performance.

In this hybrid language, the performance main search is
to dialogue with the diversity of ages that may compose
the audience by building a spectacle with multiple reception
layers. The work proposes itself as a “fear initiation”, as
defined by Pommerat, as far as we see a little girl who
wishes to leave her home and start herself into the adult life,
which both fascinates and scares her greatly. After many
warnings from her mother about the dangers of the road
and of the life, the girl ends up facing the unknown, with
everything the wolf and the road represent, as a passage rite
that only the facing of fears can give us. According to the
author, we often overprotect the children in an attempt of
preventing their fears by avoiding their contact to limitations
and darkness. This fact corroborates to the formation of
adults who struggle with their own fears and feel coward

when in face of the risks of living. For Pedro, the theater is
a safe place in which these experiences can occur, once the
children are protected by the fictional and playful terrain that
the theater engineers. Once they leave the performance, the
children can talk to their parents about what caught their
attention the most, with the safety of being a talk about a
make-believe, and not the real deal.

The performance proposes the encounter of the child to
the risk of facing the unknown, dealing with topics such
as fear, the fascination of the passage from the childish
universe to the adult one, the solitude and family relations.
There are on stage three generations of lonely women: the
daughter, the mother and the grandmother. Besides these
topics, a second reading layer is proposed to the audience
which encompasses abandonment, seduction games,
manipulations and the manifestation of our shadows (our
own darkness, our most subjective and hidden facet- but
which also characterizes us). It is in the disruption of these
dualities that the spectacle builds itself. For the psychologist
Camila Noguez, the performance presents us with possible
resources for accessing fears, braveries and anchorages,
according to the condition and openness of each spectator.
Resources that serve even for us, children who have already
grown up.



TECHNICAL INFORMATION

Text: Joél Pommerat
Translation: Giovana Soar

Direction: Camila Bauer

Cast:

Fabiane Severo
Guilherme Ferréra
Henrique Gongalves
Laura Hickmann

Dance Coordination: Carlota Albuquerque
Soundtrack and Sound Design: Alvaro RosaCosta
Voice Preparation: Luciana Kiefer

Set Design: Elcio Rossini

Costumes Design: Daniel Lion

Lightning Design and Operation: Thais Andrade
Make-up: Luana Zinn

Masks design and manufacture: Diego Steffani
Lightning effects: Pedro Lunaris

Teasers: Camino Filmes

Videos: Caio Amon

Graphic Design and Visual Identity: Jessica Barbosa
Promotion Photos: Adriana Marchiori

Production: GOMPA project and Rococd Producgdes




-Acorianos Award:
Nominations:

Best theater play
Best Direction

Best actress

Best Actor

Best Supporting Actress
Best Supporting Actor
Best Scenography
Best Costume Design
Best Soundtrack

Best Lighting

Awards:

Best Supporting Actor
Best Costume Design

-Tibicuera Award:
Nomination:

Best theater play

Best Direction

Best actress

Best Actor

Best Supporting Actress
Best Supporting Actor
Best Scenography

AWARDS

Best Costume Design

Best Soundtrack

Best Lighting, Best production
Awards:

Best theater show
BestDirection

Best Actor

Best Costume Design

Best Soundtrack

RBS Award

Festivals:

-International Festival of Londrina - FILO 2017 in
Londrina / PR

-Brazilian Theater Festival Toni Cunha - Itajai / SC
(2017)

-3° BQ (en) dinner - Brusque / SC (2018)

-SESC Week of Reading and Literature MT (2018)
International Festival of Theater of Sdo José do Rio
Preto - FIT SP 2018 (SP)

-Festival Isnard Azevedo 2018 (SC)

-Belo Horizonte International Theater Festival - FIT
BH 2018 (MG)

-Festival Caxias em Cena 2018 (RS)



DIRECTION

CAMILA BAUER

Camila Bauer is a theatrical director and a theory and
drama professor at the Drama Department at UFRGS. She
is Doctor in “Sciences of the Spectacle” by the University
of Sevilla and in “Information and Communication: mention
Scenic Arts” by the Free University of Brussels (2010). In 2008
she took her European Masters Degree in “Live Performing
Arts”, with stays in Spain, France, Greece and Belgium.
She is graduated in Theatrical Direction by UFRGS (2004)
and had developed multiple projects in scenic direction,
among them the operas Don Pasquale (2016) and Tempos
de Solidao - Missa do Orfanato (2016), Verde (in)tenso
(2015), the opera A bela e fiel Ariadne (2015), GPS Gaza
(2014), As aventuras do Pequeno Principe (2014), the opera
Orfeu (2013), Estremeco (2012), the opera Dido e Enéias
(2012), Sappho in Fragments (2010, Athens), MedeaMaterial
(2009, Sevilla), En las tierras de las lluvias dormidas (2008,
Sevilla), and others.




THE GOMPA
PROJECT

GOMPA Project is a collective of artists created in 2014
by the director Camila Bauer in Porto Alegre. The group
develops dramaturgical and scenic language experimentation
and researches possible crossings between theater, dance,
music and visual arts, emphasizing in the fusion of different
forms of art as narrative outsets. The projects are created
in collaboration with artists of all sorts of strains and from
different companies, resulting in a hybrid language that
attends a broad spectre of ages - since children until adults.

In 2017 the collective received the International lbsen
Award and developed the work Enemies in a Dolls’ House,
which premiered in 2018.1n 2017 they developed the play The
Little Red Riding Hood, based on the text by Joé&l Pommerat,
performing it in major national festivals. The latter play
received the prizes for best performance, best soundtrack,
best lead actor, best supporting actor and best costume,
besides other 15 nominations in the regional theater prizes
Acorianos and Tibicuera, offered by the Porto Alegre City
Hall. At the collective’s premiére, with the performance GPS
Gaza (2014), they were nominated for five categories of the
same prize. The child’s play The Adventures of the Little
Prince, also from that year, performed in more than 150
cities around Brazil and received three Tibicueras, for best
supporting actor, best production and best lightning.

ROCOCO
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ART PRODUCTION

The Rococd Cultural and Art Production researches the
dialogue of techniques, the hybridism among storytelling,
theater, dance, music and performance for their projects.
Some of these projects are: The Little Red Riding Hood
(2017), in partnership with the Gompa Project; Baila
Melancia (2016), a dance-theater spectacle that counted
with the funding of the Cachoeirinha City Hall through
the award FUCCA (2015); the work Era uma vez: contos,
lendas e cantigas (2015) a performance with more than 26
nominations and 14 prizes throughout festivals in Brazil;
and A Carreteada (2012) financed by the Gravatai City Hall
through the award FUNDARC. Their work began in Porto
Alegre, Brazil, and it is established as one of the most
important exponents in audience formation in the area,
contributing to the emergence of hybrid languages in the
local scene.
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“We give to the children our most sincere
vows of purity and protection. From our adult
perspective, we reserve to the childhood our
idyllic ideals of what life once could become.
That is why this play has the potential to move
adults regarding their own sensations (being
those confusing, secret, childish, juvenile or
adult ones). These sensations can be easily
projected on the children, as if they could
feel the weight and intensity the adult feels
while watching the play - within all their
path, experiences, moral, shame, repression,
desires, intellect, etc.

The Little Red Riding Hood'’s allegory provides
possible resources to access fears, braveries
and anchorages. Resources that serve even
for us, children who have already grown up.
It constitutes itself, therefore, as a starting
point, according to the spectator openness
and condition. The environment built by the
fantasy and by the story is the environment
of the possible, of what can become. Each
individual (more than the section between child
and adult) access the reading layer that they
calne

Camila Noguez - psychologist

THE LITTLE RED RIDING
HOOD’S ALLEGORY
PROVIDES POSSIBLE
RESOURCES TO ACCESS

FEARS,

BRAVERIES AND
ANCHORAGES.




“According to the author, we often overprotect children
in an attempt of preventing them of having to deal with
their anguishes and intrinsic fears which are a fundamental
part of their growth, feelings such as abandonment and
separation, sexuality and unfamiliarity. It is essential that we
create protected places where the children can symbolically
exteriorize and heal their fears. That is one of the main
functions of fairy tales and fables.”

Bodh Sahaj, psychologist

“In a society afraid of feeling fear, we do not have many
pedagogical spaces to explore encouraging exits for this
impasse we created ourselves. The play offers us exactly
that in the best possible way: the theater as a space to
experience, together with our children, those spaces. And
by that we can build with them the necessary affective
understandings to live life with the right amount of protection,
instead of constantly taking shelter from it.”

Pedro Lunaris, psychologist.

IT IS ESSENTIAL

THAT WE CREATE
PROTECTED PLACES
WHERE THE CHILDREN
CAN SYMBOLICALLY
EXTERIORIZE AND HEAL
THEIR FEARS.

AND BY THAT WE CAN
BUILD WITH THEM THE
NECESSARY AFFECTIVE
UNDERSTANDINGS TO
LIVE LIFE WITH THE
RIGHT AMOUNT OF
PROTECTION, INSTEAD
OF CONSTANTLY TAKING
SHELTER FROM IT.






Chapeuzinho Vermelho para adultos e criancas

0 nome da pe¢a pode
parecer mais do mesmo,
mas Chapeuzinho
Vermelho, dirigida por
Camila Bauer, pretende
ser inovadora. Com estréia
neste final de semana
no Teatro Renascenga
(Av. Erico Verissimo,
307), a proposta do
espetaculo € dissolver

a fronteira entre teatro
para crian¢a e teatro
para adulto, comecando
pelos hordrios: pode ser
conferido as 16h ou as 19h
nos proximes sabados e
domingos de junho (10,
11,17, 18, 24, 25).

A grande novidade é o
texto do franceés Joél
Pommerat, escrito em
2005, apresentado
intmeras vezes pela
Europa e encenado

pela primeira vez no
Brasil. Nessa versio,
Chapeuzinho nio é a
menina alegre e querida
pela vovo, mas uma garota
solitaria, que vive trancada
em casa e é deixada de
lado por uma mée cada
vez mais atarefada (“a
menina via a sua mde, mas
ska mide ndo via mais a sua
filha", diz o texto). Nesta
¢poca apressada e sem
tempo para nada, a figura
do lobo mau, segundo a
diretora Camila Bauer,
representa os instintos
obscuros de cada um,
além do medo de viver
em um mundo que
assusta e confina.

~ A crianga vai ver uma

ASSISTA AGORA
coisa, e 0 adulto, outra. Sio e LTS

e bitly/Chapes.
dois discursos paralelos - y/Chapeu

adianta Camila.
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Chapeuzinho Vermelho é encenada para
adultos e criangas
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A classica historia do
Chapeuzinho Vermelho
sera encenada em Gravatai

Espetdculo do grupo Rococs Producdes Artisticas e Profeto
Gompa (R5) acontece no Teatro do Sesc, dia 13 de junhe, as 20h30
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Chapeuzinho Vermelho, da Booocd Produgtes Artisticas e Culbarass & Projet
{Gompa, adapta personagem classica aos temas da conterporaneidade

J& o espetdoulo "Chapeuzinho Viermelho", do Bocood Produroes Artisticss «
Culturais £ Projete Gomgpa [ Porto Alegre 'BS), traz a classica personagem das
fabulas infantis na contemporancidade, Westa montagem. A memims: tem 0ma m
SCIN EEIMpPO, Ui P ausents, uma ave doente © solitdnia. A rua & peTizosa £ om
o tedse briga com a vontade de brincar, O espetaculo mistara featra, dangs, mus
eontacan de histaria & homor, abordando temas como a tmaginacao ifantl, o o
e curostdade da crianga diants do desconhecido, numa reflexac sobee relages
famitliares,

Enguants um parsonagers conta a histhta, cenas de tmpacto visual & auditive «
sendo produridas por melo da composicao de imagens, efeiios cenograficos e
salaros goe transitam entre o cotidians « o fantisteo. Inédita no Brasil. a
dramaargia & de Jefl Pommerat, urm dos mais relevantes dramatuegos francese
atualidade. O espetdoulo serd apresentade no sabado (20] e domings (27), 45 15
no Teatrn hEe de Dews.
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Age rating: 7 years old
Duration: 45 minutes

Scenario weight: 100kg

Time for sound set: 2h

Time for lightning set: 8h
Crew: 7people
Departure/Cargo: from Porto
Alegre, RS, Brazil

Arrival: Porto Alegre

L

Requires Proscenium Stage

Ideal Height: 5m, but it can be
done with 4m.

Scenario transportation: Five
23kg cases that can be carried with
the cast and crew in dispatched
baggages, as well as by land as by
air transport.
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